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supple without muscularity or anatomical details. The eyes
are long, almond like, hands full of meaning, attitudes grace-
ful " of stylistic breeding," hair done in ringlets or tied in
chignons at back or in loops at side and usually adorned with
flowers. Side, back and half-averted views are not avoided.
The dresses vary from the diaphanous translucent drapery of
the high placed to the coarse jackets and tight-fitting breeches
of soldiers and servants, and the headgear is of many kinds.
Jewellery is profusely used. Many animals are represent-
ed : the elephant is drawn with wonderful insight, the horses
have rounded, full-bodied, high-crested and Roman-nosed
heads, hogged manes, tails sometimes neatly clipped, legs
adorned with bangles,20 the deer have calf-like broad faces
the lions are crude, resembling distantly the Assyrian variety
the buffaloes, bulls, monkeys and others do not call for parti-
cular notice. Among the birds the geese and peacocks are
noteworthy. In the landscape the rocks are made in masses
of rectangular forms with ends broken in fret like pattern ;
the water is conventional like basket work or flowing wave
scroll, fishes, tortoises and mermenare_a^lcteo!~"as symbols ; the
-clouds have folds anolniasees^oFrounded forms, edged with
shapes like p^ak*l5f~rose, or scales of fish. In plant life the
^JDansaa, betelnut, palm, asoka, banian, pipal; among fruits the
jhango, custard apple, pomegranate, gourd, and among flowers
the lotus are most frequent.
The art of Ajanta continued to exist after the last frescd
was painted, but hardly any examples of it remain to show
what developments it underwent. A few Jain and Buddhist
palm-leaf manuscripts illuminated with religious paintings of
" unrecorded dates, a Nepalese or Behari manuscript of Asta-
sahasrika Prajnaparamita dated 1090 A.D.^o the coloured
panels of Man Mandir at Gwalior from the end of the fifteenth
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